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OVERVIEW & SCHEDULE 
FRIDAY 
 
9.00 Welcome and Introduction 
Anders Marklund (Lund University), with Jörg Schöning (Nordic Film Days: Retrospective) 
 
9.10 Musical biopics and documentaries 
Chair: Anders Marklund (Lund University)  
 
Tytti Soila (Stockholm University) 
Monica’s voice – about Monica Zetterlund and the 60´s television music programming in Sweden 
 
Mariah Larsson (Linneaus University)  
Nostalgic visuals of a musical artist – Cornelis 
 
Per Vesterlund (University of Uppsala/ University of Gävle) 
We have our own song – Documenting an alternative media event 
 
Eva Näripea (Film Archives of Estonian National Archives) 
East Meets West: ‘Don Juan in Tallinn’ and Soviet Estonian Pop Music in Cinema 
 
10.45. Break 
 
11.15 Entangled Nordic and German Film Cultures: Part I 
Chair: Thomas Weber (University of Hamburg) 
 
Casper Tybjerg (University of Copenhagen) 
Jokeren (1928): A Case Study in Entangled Film History 
 
Magnus Rosborn (Swedish Film Institute) 
Rediscovering Swedish films more relevant to a German rather than a Swedish audience 
 
Tobias Hochscherf (Kiel University of Applied Sciences and University of Flensburg) 
Goebbels’ propagandists at work: From training the film elite at home to film policy in occupied 
Norway 
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OVERVIEW & SCHEDULE 
SATURDAY 
 
9.00 Welcome and Introduction 
Anders Marklund (Lund University) 
 
9.10 Entangled Nordic and German Film Cultures. Part II: Denmark-Germany 
Chair: Lars-Martin Sørensen (The Danish Film Institute) 
 
Isak Thorsen (The Danish Film Institute) 
‘The German Chaos’ – the entanglements between Nordisk Film and UFA 
 
Helle Kannik Haastrup (University of Copenhagen) 
To be a female Hamlet: The Asta Nielsen star brand and her cross-dressing strategies 
 
Stephan Michael Schröder (University of Cologne)  
Fan mail in the 1910s revisited: How a cultural practice came into being 
 
Palle Schantz Lauridsen (University of Copenhagen) 
The Entangled Detective – Sherlock Holmes in Danish and German silent film culture 
 
10.45 Break 
 
11.15 Exploring Television and Film Interrelations 
Chair: Eva Näripea (Film Archives of Estonian National Archives) 
 
Kimmo Laine (University of Turku) 
Contemporary writings on early television and film 
 
Kimmo Laine and Anders Marklund 
Television and film and next year’s colloquium  
 
12.00 Break 
 
12.10 Filmmaker conversation: Zaida Bergroth 
Chair: Anders Marklund, with discussant Kimmo Laine (University of Turku) 
Conversation with Zaida Bergroth, director of Tove (2020) screened in competition in Lübeck 
 
12.50. Concluding remarks  
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ABSTRACTS AND PRESENTERS 
 

 

FRIDAY 

 

Tytti Soila (Stockholm University) 

Monica Zetterlund and the 60´s television music programming in Sweden 

Following my current work on the singer Monica Zetterlund’s career in the study ‘Featuring Monica 
Zetterlund: jazz in early Swedish television’ – that discusses the aesthetics of musical genres in 
the 60s television – this presentation attunes the optics towards Zetterlund’s own view on her 
identity and her appearances in the visual media. Thus, material from interviews and other 
programmes with Zetterlund on television will be presented together with musical programmes.  

Tytti Soila is professor emeritus in Cinema Studies at Stockholm university. Her current work is on 
two different aspects in the Swedish film cultures: the development of the acting styles in Swedish 
cinema from the silent era to the turn of 1930s and 40s – and the marginalized women workers 
within the film industry in Sweden. 

 

Mariah Larsson (Linnaeus University) 

Nostalgic visuals of a musical artist – Cornelis 

Cornelis Vreeswijk is one of the most famous Swedish troubadours of the 20th century, distinctly 
associated with his voice and his guitar playing – both easily recognizable. Appearing frequently 
on television and, of course, gracing his album covers, Cornelis was also a very recognizable face 
and figure, placed in the visual environment of three decades of Swedish welfare state. Although 
the biopic Cornelis (Amir Chamdin, 2010) had a very varied reception, most reviewers, even those 
who panned the film, gave credit to the film’s recreation of both Sweden at the time and the look 
(although not necessarily the sound) of Hans Erik Dyvik Husby in the lead. In this presentation, I will 
discuss how sound and vision combines in Cornelis to form a portrait of its main character, as well 
as a nostalgic reminiscence of Sweden. 

Mariah Larsson is a professor of film studies at Linnaeus University. Her main research area is film 
and sexuality, in particular the history of pornographic film in Sweden. Among her most recent 
publications are The Swedish Porn Scene (2017), A Cinema of Obsession: The Life and Work of Mai 
Zetterling (2020) and Såra tukt och sedlighet: Hundra år av pornografi i Sverige (co-authored with 
Klara Arnberg, Tommy Gustafsson and Elisabet Björklund, 2021). 

 



8TH LÜBECK FILM STUDIES COLLOQUIUM 
Willy Brandt Haus, Königstraße 21, Lübeck 
 Friday 5 and Saturday 6 November 2021 
 

4 

 
Eva Näripea (Film Archives of Estonian National Archives) 
East Meets West: ‘Don Juan in Tallinn’ and Soviet Estonian Pop Music in Cinema 
‘Don Juan in Tallinn’ is a 1971 Soviet Estonian musical comedy by Arvo Kruusement, made in 
Tallinnfilm on commission by the Soviet tourism authorities. It showcases this Baltic republic as a 
desirable tourism destination in the so-called Soviet West, and belongs to the cycle of films from 
the late 1960s and early 1970s which utilised the republic’s capital city of Tallinn and in particular 
its medieval Old Town as an emblem of the hybrid and ‘progressive’ Soviet culture that is on par 
with the capitalist West. While the film’s authors have deemed it an embarrassing hackwork, the 
successive generations of audiences continue to appreciate its fascinating camp qualities. In 
addition to a bizarre marriage of gothic cityscape and contemporary fashion the pop score written 
by young Olav Ehala, then a student of composition and now a grand old man of Estonian pop 
music, contributes to a significant extent to the enduring popularity of the production. This paper 
considers the film’s audiovisual architecture as one whole and traces its hybrid threads to their 
various points of origin. It also attempts to shed some light on the position of Estonian popular 
music in Soviet Union in general. 
Eva Näripea is director of the Film Archives of the National Archives of Estonia and deputy editor 
of Studies in Eastern European Cinema (Routledge). She has contributed book chapters to a 
number of scholarly volumes, and (co)edited several special issues and anthologies on Eastern 
European cinemas. Her research interests include spatial representations in Estonian cinema, 
histories of Eastern European genre film, and the past and present of the international film 
preservation movement. 
 

Per Vesterlund (University of Uppsala/ University of Gävle) 

We have our own song – Documenting an alternative media event  

We have our own song - The music movie (Vi har vår egen sång – musikfilmen) is a Swedish musical 
documentary produced in 1976 that documented the so-called alternative music festival that was 
aired live from Stockholm by the public service channel TV2 on March 21, 1975. This film is a rare 
case of interaction between different institutional contexts in the Swedish 1970s associated with 
national left-wing culture and an example of how the radical zeitgeist was manifested in an 
alternative media event. The film will be discussed from two different perspectives. First, it will be 
presented as a well-documented case-study of the strategies of Swedish film producers to gain 
subsidies from the Swedish film institute in creative manners. Second, its qualities as a unique 
audiovisual representation of the alternative music movement of Sweden in the 1970s, which at 
the time was reaching its peak, will be highlighted. 

Per Vesterlund is Senior lecturer in Media Studies at University of Gävle and Researcher in Cinema 
Studies at University of Uppsala. Research topics: social issues in Swedish TV-drama; audio-visual 
representations of the welfare state; Swedish film and media policy. Recent publications: Ur Harry 
Scheins arkiv: Nedslag i 1900-talets svenska mediehistoria (2019); ”Uses of Vulnerability: Two Eras 
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of Social Commitment in Swedish TV Drama?”, in Vulnerability in Scandinavian Art and Culture 
(2019). 

 

Casper Tybjerg, (University of Copenhagen) 

Jokeren (1928): A Case Study in Entangled Film History 

Jokeren/Der Faschingskönig was the last silent movie made by Nordisk, released shortly before 
the company went bankrupt in 1928. Jokeren is a film evidently designed to be international: a 
Danish-German production, set in Nice, with a German director, English and French stars, but shot 
largely in Denmark with a Danish crew and Danish supporting actors. The film could be discussed 
in terms of transnational cinema, but I will argue that it is preferable to use the related but more 
flexible Entangled Film History approach. The entangled approach, I believe, is better than 
transnational film history at handling misunderstandings, misappropriations, and disappointments; 
it helps the historian evade the trap of methodological nationalism without turning it into an 
exclusive concern. It also takes in the crossing of other boundaries than national ones, including 
the boundary between film and other art forms. 

Casper Tybjerg, Associate Professor at the University of Copenhagen, is a scholar of film 
historiography and Danish and international silent film. He has worked with the Danish Film 
Institute to restore Danish silent films and has co-organized several retrospectives, including at the 
Pordenone Silent Film Festival. He is part of the research project A Common Film Culture? Denmark 
and Germany in the Silent Film Era, 1910-1930, focusing on film style and historiographical 
concepts. 

 

Magnus Rosborn (Swedish Film Institute) 

Rediscovering Swedish films more relevant to a German rather than a Swedish audience 

The final goal of film archiving is giving access to the collections. Without reaching an audience – 
public or scholarly – all restoration and preservation efforts made to a film would be pointless. 
While titles considered to be classics continue to be screened, most films in an archive never leave 
their shelves. Finding a relevant context for these films is a challenge, and for a national film 
archive, such as the Swedish Film Institute’s, parts of the collection might be of greater relevance 
abroad. Ivan Hedqvist’s Vallfarten,till Kevalaar, shown at this year’s Nordische Filmtage, is a striking 
example: Since its restoration in 2018 an interest for the film has arisen in Germany while the 
restored version still awaits its first screening in Sweden. Within a Swedish-German perspective I 
want to address the obstacles to finding relevance for films in our collection. 

Magnus Rosborn is a film archivist at the Swedish Film Institute in Stockholm with an educational 
background from the L. Jeffrey Selznick School of Film Preservation in Rochester and the University 
of Lund. Aiming to widen the perspective of Swedish film history he has curated film programs and 
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initiated archival film screenings at several festivals including Pordenone, Bonn, Karlsruhe, Oslo, 
and Kiruna. 

 

Tobias Hochscherf (Kiel University of Applied Sciences and University of Flensburg) 
Goebbels’ propagandists at work: From training the film elite at home to film policy in occupied 
Norway 
When Norway was occupied by the Wehrmacht, German authorities established a propaganda 
branch to determine strategies for its information policy. This presentation examines the roles of 
two of its leading German propagandists: Wilhelm Müller-Scheld and Georg-Wilhelm Müller. How 
did they use culture and particularly film to promote a Nazi-Fascist hegemony? Given that many 
strategic decisions were not made centrally in Berlin it is argued that a closer look at the impact 
and organisation of local propaganda helps to gain a more nuanced understanding of wartime 
cultural policy. It is clear that the wartime success of Third Reich cinema in Norway was caused by 
a number of different factors, including restrictive legislation, film marketing and distribution as 
well as the seismic role of Norwegian collaborators. 
Tobias Hochscherf is Professor in Film, Radio and Television at Kiel University of Applied Sciences 
(KUAS) and the University of Flensburg, Germany. He has published widely on film and television 
history as well as transnational media cultures. He is associate editor of the Historical Journal of 
Film, Radio and Television and the Journal of Popular Television. He is currently Vice President of 
KUAS. 

 

SATURDAY 

 

Isak Thorsen (The Danish Film Institute) 

‘The German Chaos’ – the entanglements between Nordisk Film and UFA 

In terms of business the entanglements between Danish and German cinema were never closer 
than in the post-WWI years when the business relationships between Nordisk Films Kompagni and 
the newly founded Universum Film Aktiengesselschaft (UFA) intertwined in many ways. With an 
outset in the histoire croisée approach this presentation will discuss the intercrossings between 
the two companies and consider what kind of role nationality played. 

Isak Thorsen holds a doctorate in Film Studies from the University of Copenhagen and is the author 
of Nordisk Films Kompagni 1906–1924: The Rise and Fall of the Polar Bear (2017) and co-editor of 
A History of Danish Cinema (2021). He has contributed to several anthologies, among them Dansk-
tyske krige – kulturliv og kulturkampe (2020) and written for journals such as Film History, Kintop, 
Porn Studies, Journal of Scandinavian Cinema and Kosmorama. 
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Helle Kannik Haastrup (University of Copenhagen) 

To be a female Hamlet: The Asta Nielsen star brand and her cross-dressing strategies 

 In this presentation I focus on Hamlet (1921) as a film where cross-dressing is at the center 
expressed through Asta Nielsens performance as a female Hamlet and including how she from 
early on in her career established her star brand and signature look – a slim figure, black short hair-
cut and tightfitting clothes. 

Helle Kannik Haastrup is Associate Professor at University of Copenhagen. Her research focus on 
film and cross-media culture & celebrity culture. She har recently published the first Danish 
language introduction to Celebritykultur (2020, Samfundslitteratur) and contributed to and co-
edited Rethinking Cultural Criticism: New Voices in the Digital Age (2021, Palgrave-MacMillan). She 
is currently part of the research-project on silent cinema: A Common Film Culture? 

 

Stephan Michael Schröder, Universität zu Köln 

Fan mail in the 1910s revisited: How a cultural practice came into being 

Although the movie fan emerged in the 1910s as a mirror image of the movie star, we know far less 
about the fan than we do about the star. Typically, the construction of the hysterical, commodified 
fan from the 1920s is extended back to the 1910s, supplemented by extraneous descriptions of 
fans from industry journals, the first cinema magazines, and interviews and memoirs of actors, in 
which a ridiculing tone tends to resonate. But who were the fans in the 1910s, what did they expect, 
how did they reflect on their own position and on the new practice of being a film fan? And what 
was actually new about being a film fan compared with being a fan of a theatre star? My ongoing 
research project attempts to answer these questions on the basis of three globally unique 
collections of fan mail from the 1910s and 1920s to Danish silent film stars, and in my talk I will 
outline both research problem and situation as well as present the archival material and a few very 
preliminary results. 

Stephan Michael Schröder has been Professor of Scandinavian Studies at the University of Cologne 
since 2005. He is a specialist on the relationship between Danish literature and film in the silent 
film era. For further information, see smschroeder.de. 

 

Palle Schantz Lauridsen (University of Copenhagen) 

The entangled detective – Sherlock Holmes in Danish and German silent film culture 

The Sherlock Holmes stories originated in English print media, but within the first decades after 
their initial publication they travelled to other countries – and other media such as theatre and silent 
film. National, non-British adaptations for other media became popular in Denmark as well as in 
Germany in the years around 1910 and travelled between the two countries. These adaptations 
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constitute an important and overlooked part of the Danish-German cultural exchange in the highly 
entangled media culture of the time. 

German actor and playwright Ferdinand Bonn wrote, staged, and performed Holmes plays, one of 
which was staged in Copenhagen in 1907. Bonn was hired as a scriptwriter and actor by Nordisk 
Films Kompagni a few years later and played Holmes in several non-extant, German films. Based 
on archival studies, the paper takes the case of Bonn as its key example and examines these 
transnational entanglements of the Sherlock Holmes universe. 

Palle Schantz Lauridsen is an associate professor at the Danish department at the University of 
Copenhagen, where he teaches media studies. His research concentrates on transmedia popular 
culture in a historical context as documented in his 2020 doctoral thesis Sherlock Holmes findes 
ikke – Sherlock Holmes i danske mediekulturer 1891-2017 (Sherlock Holmes does not exist – 
Sherlock Holmes in Danish Media Cultures, 1891-2017). 

 

Kimmo Laine (University of Turku) 

Contemporary writings on early television and film 

As part of a research project on the intersecting histories of Finnish film and television from the 
1950s to the 1970s, this paper will focus on contemporary discourses on the relations of film and 
television during the early television era. Among the aims of the project is to readdress the assumed 
clash between the two media. Standard histories of both media have tended to stress teleological 
processes, where cinema (old technology) with its declining attendances was giving way to and 
being replaced by television (new technology). Instead of replacement, the perspective of the 
research project is on various convergence and remediation processes, through which both media 
survived and flourished, partly integrated, partly autonomous. Accordingly, this paper charts and 
rereads the late 1950s and early 1960s writings on the emergence of television in Finnish film 
journals and newspapers in terms of not only competition but also interaction and assimilation. 

Kimmo Laine is University Lecturer in Media Studies at the University of Turku. He is a film historian 
with a special interest in Finnish and Nordic cinemas. He has authored, for example, ReFocus: The 
Films of Teuvo Tulio (with Henry Bacon and Jaakko Seppälä, Edinburgh UP, 2020) and is currently 
finishing Finnish Film Studios (Edinburgh UP, forthcoming). He is the head of the research project 
“The Intersecting Histories of Film and Television” which started this year. 

 

Zaida Bergroth made her feature film debut with Last Cowboy Standing (2009). Tove (2020), about 
Tove Jansson, the writer and artist and creator of the Moomin characters, is screened in Lübeck. A 
critical and audience success in Finland, Bergroth received a Jussi award for best directing, and 
the film is one of the most seen Swedish-language Finnish films ever. 


