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Welcome & Introduction 
Anders Marklund (Lund) 
 
Production Studies 
Pietari Kääpä (University of Warwick) 
 
Production studies has emerged as a vibrant field in contemporary media studies. The 
work of John Caldwell, Michael Curtin, Toby Miller and Mette Hjort have 
contributed to developing conceptual and theoretical approaches to the field, working 
simultaneously on both global and local levels of policy and production management. 
While there have been studies of above-, across-, and below-the-line labour in the 
Nordic media industries, these tend to be focused on communicating with highly 
specialized interest groups (journalists, regulators, film producers, social media 
marketers etc). A much more 'convergent' approach to the labour of professionals in 
the Nordic media industries is clearly required as boundaries between roles and levels 
of professional specialization are increasingly blurring. The Lübeck Film Studies 
Colloquium will inaugurate a set of curated talks with film professionals to explore 
production in all its complex forms. The talks will feature a prominent guest speaker 
from the industry and an academic respondent with discussion focusing on production 
processes, film policy, film financing, transnational collaboration, digital innovations.  
 
Pietari Kääpä is Associate Professor in Media and Communications at the University 
of Warwick. He has published widely on Nordic cinema, including Ecology and 
Contemporary Nordic Cinema; Nordic Genre Film: Small Nation Film Culture in the 
Global Marketplace (co-edited with Tommy Gustafsson) and is currently working on 
a book on Nordic exploitation cinema with Gustafsson. He is one of the editors of 
Journal of Scandinavian Cinema. 
 
 
Spies I 
Chair: Rolf Werenskjold (Volda) 
 
Rolf Werenskjold is Professor at the Faculty of Media and Journalism at Volda 
University College, Norway. His most recent publication is Media and the Cold War 
in the 1980s. Between Star Wars and Glasnost (with Martin Klimke and Henrik G. 
Bastiansen). 
 
Infiltrated identities: Negotiating the concept of the spy in recent Nordic films 
and TV series 
Anna Estera Mrozewicz (Adam Mickiewicz University, Poznań) 
 
Espionage activities are about crossing borders in ways that should remain unnoticed 
by the infiltrated group. In my paper, I will focus on Nordic cinematic and televisual 



depictions that go beyond the (Cold War) master narrative casting the foreign spy as 
the unquestioned antagonist of ‘our’ protagonist. Rather, the spy’s ability to perform 
the ‘other’ identity and cross borders seamlessly questions narratives of national 
purity and cohesion. I will utilise the notion of infiltration as conceptualised by 
Mireille Rosello, who distinguishes between two basic ways of telling a spy story: 
one, the ‘spy-as-star’ story, is about ‘the visible heroes of detective fiction’; the other 
is about the ‘ambivalence of the spy as infiltrated, or contaminated by, the culture he 
or she supposedly wanted to endanger’. My main case studies will be Two Lives 
(Zwei Leben, dir. Georg Mass, Germany-Norway 2012) and the television series Look 
of A Killer (Tappajan näköinen mies, dir. Lauri Nurkse, Finland 2011). 
 
Anna Estera Mrozewicz is a scholar in Scandinavian Studies and Associate 
Professor at the Department of Film, Media and Audiovisual Arts, Adam Mickiewicz 
University, Poznań. Previously, she pursued post-doctoral studies at the Department 
of Scandinavian Studies and Linguistics, University of Copenhagen (2010–12). She 
has published extensively on Danish and Nordic literature and cinema, including 
Nordic/Eastern European transnational identities and films of Carl Th. Dreyer. 
 
The Baltic Sea and Swedish Spies in Soviet Estonian Cinema 
Eva Näripea (National Archives of Estonia & Estonian Academy of Arts, Tallin) 
 
Due to the long coastline, the (Baltic) sea and coastal infrastructure holds a significant 
position in Estonian culture. During the Soviet period, the Estonian border was also 
the ultimate western frontier of the USSR – a literal watershed between the socialist 
and the capitalist world, carefully guarded by the Soviet army. However, the 
subversive Western influences – tantalising capitalist commodities, dissident 
ideologies and, most importantly for this presentation, capitalist spies – started to 
penetrate the Iron Curtain, as represented in Uninvited Guests (Kutsumata külalised, 
Igor Eltsov, 1959) and Lost (Valge laev, Kalju Komissarov, 1970). In this 
presentation, I will zoom in on cinematic representations of Western secret agents, 
often arriving from Sweden. Both films were made with substantial involvement of 
the KGB, which also determined their ideological discourse, yet despite their 
predetermined function as tools of Soviet propaganda these works provide fascinating 
glimpses into the desires and anxieties of the Soviet(ised) psyche. 
 
Eva Näripea, PhD, is director of the Film Archives of the National Archives of 
Estonia and senior researcher at Estonian Academy of Arts. She has contributed book 
chapters to a number of internationally published volumes, and (co)edited several 
special issues and anthologies on Eastern European cinemas. Her research interests 
include spatial representations and peripheral practices in Estonian cinema, histories 
of Eastern European science fiction film, and reflections of neoliberalism in recent 
Estonian cinema. 
 
 
In Dark Waters 
Chair: Pietari Kääpä (Warwick) 
 
Teuvo Tulio and the Ultimate Port of Sin 
Kimmo Laine (University of Oulu) 
 



Ports, docks and harbours often represent in-between-spaces in films, sites of 
transition that interconnect cities, countries and continents. As such, harbours 
frequently signify hope and a promise of something new. On the other hand, in 
melodramas – especially for a fallen woman character – a harbour may indicate the 
last stopping place with no return, and thus the end of hope. This paper discusses 
certain key films by the idiosyncratic Finnish filmmaker Teuvo Tulio (especially The 
Way You Wanted Me/Sellaisena kuin sinä minut halusit, 1944 and You've Gone into 
My Blood/Olet mennyt minun vereeni, 1956, both of which feature harbours as central 
sites of action) in terms of this gendered tension between hope and despair. 
 
Kimmo Laine is a University Lecturer of Film Studies at the University of Oulu. He 
is currently working on a book on the Finnish studio system and, with Henry Bacon 
and Jaakko Seppälä, another book-length study on the work of Teuvo Tulio. 
 
Contemporary Norwegian Screen Petrocultures 
Julia Leyda (NTNU Trondheim) 
 
This talk will outline some of my current (and future) research into the representation 
of the fossil fuel industries in contemporary Norwegian film and television. With the 
recent series Occupied (2015- ) and the extremely new series Lykkeland (2018- ), 
Norwegian prestige television dramas take up stories about the role of oil in 
Norwegian society. I have written about the first season of Occupied in terms of its 
political resonances with both the German occupation of WWII and the current 
tensions between Russia and its northern neighbours, and I’m now planning to write 
about its second season as well as NRK’s historical drama Lykkeland, that will 
premiere in Norway on 28 October 2018. One is set in the near future, the other in the 
recent past - together these series offer ways to theorize the paradoxical centrality of 
the extraction industries to Norwegian culture and identity, otherwise often perceived 
as progressive and “green.” 
 
Julia Leyda is Associate Professor of Film Studies in the Department of Art and 
Media Studies at the Norwegian University of Science and Technology, where she 
conducts classes and research in the topic of cli-fi (climate fiction). She is co-founder 
of the NTNU Environmental Humanities Research Group (@EnvHumNTNU).  
 
“No ordinary Cinematic Experience”: The Norwegian terrorist attacks on 22 
July 2011 as a cinematic event 
 Anne Gjelsvik (NTNU Trondheim) 
 
Can, and should, cinema recreate atrocities like the terrorist attack that left 69 people, 
most of them minors, dead at the Utøya youth camp in Norway on 22 July 2011? 
Over the course of a year and a half, two fiction films, one documentary and one 
television series will depict these incidents.Taking audience reactions as well as 
Norwegian and International reception into account, this presentation will discuss 
Erik Poppe’s film U July 22 as a cinematic event that has both a profound effect on its 
audience and the potential for political change. 
  
Anne Gjelsvik is a professor of film studies at the Department of Art and Media 
studies, NTNU, Trondheim, Norway and currently leads the project of Face of Terror. 



Understanding Terrorism from the Perspective of Critical Aesthetics, which 
investigates mediation of terrorism in film, photography and literature.  
 
 
Creativity in Comedy Television - from Solsidan to Sjölyckan 
Chairs: Pietari Kääpä (Warwick) & Anders Marklund (Lund) 
 
Conversation with Niclas Carlsson 
 
Niclas Carlsson co-owner, writer/showrunner and executive producer for FLX, a 
young company involved in some of Sweden’s most successful television series and 
films over the past years. Carlsson has, among other works, been involved in 
Solsidan/Sunny Side (2010-present) and Sjölyckan/Happy at Sea (2018), the latter 
screened in Lübeck this year. 
 
 
Post-Colloquium Special Event 
Journal of Scandinavian Cinema - meeting with editors and board members 
Current research publications, collaborative projects and plans. Everyone welcome! 
 
 
 
 
  



Saturday, Nov 3rd  
 
Welcome & Introduction  
Anders Marklund (Lund) 
 
An inclusive audiovisual heritage? The ambivalence of recognizing minorities in 
Swedish film archives 
Dagmar Brunow (Linnaeus University, Växjö) 
 
Heritage institutions are currently trying to diversify national historiography by 
including narratives of ethnic and social minorities. This practice coincides with the 
digital turn which allows museums and (film) archives to remediate parts of their 
collections onto digital platforms. The recognition of specific groups, however, is not 
an easy task. Having to deal with government directives, the somewhat problematic 
legacies of collection policies and cataloguing practices, the lack of metadata as well 
as legal and ethical issues are but some of the challenges film archives are currently 
facing. My paper will outline some of the archival strategies of including ethnic and 
social minorities into the audiovisual heritage of the nation when curating access to 
digitized collections. Examining the website “filmarkivet.se”, run by its main content-
providers the Swedish Royal Library (KB) and the Swedish Film Institute (SFI), I will 
look at the politics of recognition at work, outline its ambivalences, and suggest ways 
of acknowledging diversity without ending up in closed identity positions.  
 
Dagmar Brunow is a senior lecturer of film studies at Linnaeus University in Växjö 
(Sweden). Her research centres on questions of memory, the archive, video collectives 
and the essay film. Presently she is working on the project “The Cultural Heritage of 
the Moving Image”, in which she investigates national audiovisual archives in 
Sweden and the UK, as well as community archives in Europe and the US.  
 
 
Spies II 
Chair: Thomas Weber (Hamburg) 
 
Thomas Weber is Professor for media studies at the University of Hamburg and project 
leader of the project “Topics and aesthetics of the documentary film” as part of the DFG 
project History of German Documentary Film after 1945 as well as the project 
“Transforming Authenticity.” 
 
Master-Spies in Stockholm: The British Émigré Production Dark Journey 
(Victor Saville, 1937) 
Tobias Hochscherf (Kiel University of Applied Sciences & University of Flensburg) 
 
The paper looks at the British émigré spy drama Dark Journey (Victor Saville, 1937) 
telling the story of German and French spies in Stockholm during the First World 
War, mixing thriller elements with romance. Besides Dark Journey’s representation 
of spies and espionage at times of conflict and war, also its production context is 
particularly significant. Produced after the Nazis seized power, many of the film 
professionals involved were German-speaking refugees. The acclaimed Weimar actor 
Conrad Veidt, for example, offers a very intriguing portrayal of the German master 



spy Baron Karl von Marwitz. The screenplay was written by Lajos Bíró and the film 
was produced by Alexander Korda. Although Veidt, Bíró and Korda had found a new 
home in Britain, their career path and itinerary across borders left their mark on the 
films they helped making. Far more than an escapist film about spy rings in the 
Swedish capital, Dark Journey uses the First World War for topical messages against 
totalitarianism and about realities of multi-cultural society.  
 
Tobias Hochscherf is professor for audiovisual media at Kiel University of Applied 
Sciences and the University of Flensburg. Previously he worked as a senior lecturer at 
Northumbria University, UK. His research interests include media history and 
transnational media cultures. He recently published Beyond the Boundaries: 
Contemporary Danish Television Drama, and is Associate Editor of the Historical 
Journal of Film, Radio and Television.  
 
Stereotyping Scandinavia in Spy Narratives 
Kristina Stankevičiūtė (Vilnius Gediminas Technical University) 
 
Stereotyping, though considered ‘politically incorrect’, is viewed by some as a 
culturally efficient strategy that helps us simplify the process of perceiving the world 
and its people. Spy films, in turn, are often composed of certain clichés that many 
viewers expect, whereas others, presumably more sophisticated members of the 
audience, find them discrediting. Yet, the intentional use of clichés, including national 
and cultural stereotypes, may serve the purpose of conscious criticism or cultural 
irony - something that often happens with spy film parodies, or spoofs. This paper 
will consider some of the popular stereotypes about Scandinavia, as observed in 
espionage films made for the wide audiences - such as Hamilton, Kingsman, among 
others - looking at the effects that serious or ironic use of the stereotype has on the 
overall narrative of the film. 
 
Kristina Stankevičiūtė defended her PhD thesis at Vilnius University in 2016. She is 
currently an Associate Professor at Vilnius Gediminas Technical University, 
Lithuania, teaching subjects of cultural history, media studies, fashion journalism. She 
is a contributing writer for Lithuanian magazines Structum and L’Officiel Lithuania. 
Her academic interests include critical theory, fashion studies, media studies and 
popular culture. 
 
The banning of Confessions of a Nazi Spy in Norway 
Rolf Werenskjold (Volda University College) 
 
This paper deals with Norwegian authorities and the banning of the American spy 
movie Confessions of a Nazi Spy. The cinema programme in Norway in the 1930s 
was packed with spy films. Most of the films were made by producers in the major 
world powers - England, Germany, France and the United States - and the actions in 
the movies were mainly related to the First World War. Confessions of a Nazi Spy was 
different. Based on an actual spy process that took place in New York in 1937 after 
US authorities revealed a comprehensive network of Nazi spies involving many 
German-Americans, it was the first Hollywood production attacking Hitler Germany 
and Nazism. The German authorities carried out extensive diplomatic activities in 
several countries during the spring of 1939 to prevent the film from being shown, and 
even though the Norwegian Censorship Board did not have legal access to censorship 



on a political basis, the film was banned in July 1939 - making it one of several cases 
of political censorship of films without legal basis in the 1930s. 
 
Rolf Werenskjold is Professor at the Faculty of Media and Journalism at Volda 
University College, Norway. He is a historian and media scholar who has published 
several studies on media and protests during the year 1968, modern American history, 
Norwegian media and the Spanish Civil War, and Norwegian foreign news journalism 
during the Cold War. His latest book is Media and the Cold War in the 1980s. 
Between Star Wars and Glasnost (with Martin Klimke and Henrik G. Bastiansen).  
 
 
Picturing Life, Death and Choices We Make 
Chair: Anders Marklund (Lund)  
 
Conversation with Erik Poppe 
 
Erik Poppe completed his first three films, the Oslo Trilogy with 
DeUsynlige/Troubled Water (2008), and after Tusen ganger god natt/A Thousand 
Times Good Night (2013) and Kongens nei/The King’s Choice (2016) he is now in 
Lübeck with his two most recent films: Utøya 22. juli/U - July 22 and Per Fugelli - 
siste resept/Per Fugelli - I Die, both from 2018. 
 
 
Political and Social Perspectives on/in Swedish Film and Television 
Chair: Matthias Bauer (Flensburg) 
 
Matthias Bauer is Professor at Europe University Flensburg. His research concerns 
literary history, culture studies and media analysis. Recent publication: Antonioni. 
Bild – Wirklichkeit – Projektion. München 2015. 
 
Third worldism and the political film in Sweden: Johan Bergenstråhle’s Made in 
Sweden (1969) 
Lars Kristensen (University of Skövde) & Christo Burman (Linnaeus University) 
 
Made in Sweden was loosely adapted to the screen from Det vitmålade hjärtat (1966) 
by the modernist avant-garde author Sven Fagerberg. Behind the sci-fi/crime plot of 
the novel is an astute analysis of Swedish corporate business, which attracted the 
filmmakers. In their reworking of the story, the film emotionally induces the viewers 
to de-colonialize Sweden from corporate business by making explicit the 
consequences of Third world exploitation. The paper will investigate Fagerberg’s 
analysis of capitalism and offer a textual analysis of the film. Our aim is to re-
examine cinematic historiography and the notion of popular political cinema, arguing 
that the film offers a unique take on global capitalism and solidarity with Third world 
countries. Made in Sweden lies outside the framework of the political film as 
experimental cinema or amateur filmmaking and is rather influenced by a Third 
cinema aesthetics aiming for an affective intellectualism. 
 
Lars Kristensen teaches game development at the University of Skövde. His research 
focuses on Eastern European filmmaking, bicycle cinema and Marxist approaches to 
moving images. He is the editor of Art and Game Obstruction and Postcommunist 



Film - Russia, Eastern Europe and World Culture, as well as three collections on 
Marx and the moving image co-edited with Ewa Mazierska. 
 
Christo Burman, Ph.D. Senior Lecturer in Cinema Studies at Linnaeus University. 
Mainly interested in the fields of film aesthetics, reception and style, he has written 
books on the works of Ingmar Bergman and Andrei Tarkovsky. He was part of the 
editorial board of Bergman’s Writings, as well as the editor of the first Swedish 
edition of Tarkovsky’s diaries. He has thorough practical experience within the fields 
of film and theatre. 
 
Loyalty and Betrayal in Swedish TV-fiction: The radical 1970s and 
contemporary Nordic noir 
Per Vesterlund (University of Gävle & University of Uppsala) 
 
Swedish TV drama from the 1970s and, partly, 1980s has usually been identified with 
an overt social content. Institutions of the welfare state, like public schools or health 
care, were often in focus. When the Scandinavian crime fiction of today is said to 
contain social perspectives, and sometimes to depict the disruption of the welfare 
state, Swedish TV-fiction of the 1970s seems to have been just as critical towards the 
contemporary society. This paper will discuss the aesthetic and rhetorical strategies in 
the narrative and visual depiction of the relation between individual characters and 
institutions. The era of Swedish TV-fiction of the 1970s and 1980s will be related to 
later periods – foremost contemporary criminal fiction of the 2010s - and the interplay 
between vulnerability of institutions, and the vulnerability of citizens will be one of 
several thematic issues discussed. 
 
Per Vesterlund is a Senior lecturer in Cinema Studies/Media Studies at the 
University of Gävle. His research topics include: Swedish film and media policy; 
audio-visual representations of the welfare state; the use cinema by the Swedish 
Labour movement. He recently published Schein: En biografi (2018). 
 
 
Concluding remarks 
Anders Marklund (Lund) 


